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any other style, according to the fashion of the day.
But it must be remembered that Asokan buildings
could not possibly have been the starting point of
Indian architecture. Centuries before Asoka's time
Indian kings must have built fine palaces of wood
with carved capitals. There must, therefore, have been
a vernacular Indian art and an indigenous order of
architecture long before Asoka's time, and if we
examine carefully reproductions of typical Indian
buildings carved upon the earliest monuments and
compare them with the symbolic geography of the
Puranas we shall inevitably, I think, come to the
conclusion that this Sarnath capital was nothing more
or less than the attempt of a foreign craftsman, imbued
with Hellenic ideas, to represent the World Lotus of
which Lake Manasarovara was the centre and India
itself one of the four great petals.

We find. Kalidasa in the Kumara-sambhava ad-
dressing King Himalaya as " Earth's stately Pillar
girt about with cloud." The design of Asoka's pillars
was the architectural rendering of the Indian poetical
metaphor, imperfectly understood by Persian crafts-
men. The standards of the Great King showed the
World Pillar surmounted by the emblems of Buddhism
to proclaim the universal dominion of the Good Law.

Kawaguchi, whose description of the lake has been
quoted above, mentions a local tradition that there
were four outlets to the waters, named respectively after
a peacock, a bull, a horse, and a lion : he adds that
these outlets formed the sources of the four sacred
rivers of India, The Chinese tradition embodied in a
map of the region, prepared by order of the Emperor
Chien Lung in the eighteenth century, corresponds